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Melbourne 2016 — Looking to the Future

It was just 10 years ago that I represented our Society at the opening of the Special
Exhibition of the 25 Nihonga at Queen's Hall in the Victoria State Parliament House. That exhibition
was the result of efforts that began a decade earlier in 1995 to recover the "lost works" which had
been housed for over 20 years in the Port Authority of Melbourne. This rediscovery came about
through the persistent inquiries made by Matsuoka Yuko, and was followed up by a trip to locate the
works by our former President, Prof. Ohtani Shunsuke in 2004; and then the visit to Japan in 2005
by the then Victoria State Minister for the Arts, Mary Delahunty, who was shocked to learn from

Matsuoka Yuko the shameful way the works had been treated in spite of the original interest and
9



intentions of her mentor, the former Victorian Premier, Rupert J. Hamer. The Honourable
Minister Delahunty subsequently make arrangements for the 2006 Exhibitions at Queen's Hall and

two other museums in Melbourne.

My second visit was in 2010 with our Executive Director, Samejima Muneaki, to finalized a
Memorandum of Understanding with Arts Victoria regarding the storage and utilization of the 25 art
works for deeper cultural understanding and as a means of promoting educational exchanges

between Japan and Australia.

And then in 2012, a major Exhibition was held to observe the 50t Anniversary of the
Hamilton Art Gallery where Daniel McOwan served as Gallery Director. The exhibits in 2006 and
2012 had both included a Nihonga Workshop by Prof. Hojo Masatsune which helped to gain a

deeper understanding of the Japanese art tradition.

But upon returning to Japan after each visit, our Society received no further
communications and became concerned about how we could build firmer bridges that would lead to
creative interchanges in the future, based upon a mutual appreciation of the different treasures

represented by each culture.

Variety of Purposes:

The 2016 delegation went to Melbourne with a variety of purposes. First, we wanted to by
reassured that the works were being held in proper storage. Secondly, we needed an update on
how the works were being displayed at the NGV. And thirdly, we needed to make contact with the
new staff in the Victoria State department that had absorbed the former Arts Victoria in a
restructuring of all the State Ministries. With the retirement two years ago of Michael Nation, who
had served as the escort for Lady Asa in 1977 and continued to serve as our link with Arts Victoria

until last year, we needed to renew our official ties with the Victorian government offices.

And also, with the appointment of Ms. Keiko Haneda as the new Japanese Consul-General
since our last visit, it was important to gain her understanding of our past involvements with the

people of Australia and cooperation for our future activities.

Reflections:

In reflection, the 2016 official visit was successful in renewing all of these contacts, and
helped in taking the first steps into the future. It was especially important to be accompanied by
two of our newer Executive Directors, Mr. Kiriu Atsushi and Mr. Hatori Shuzo, who were able to
meet several of the key persons in Melbourne who showed their interest in working together as

members of the third generation in both countries.
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The final goal of this visit was to gain the cooperation of someone in Melbourne who could
act as our "local representative" and follow-up after our visits. This was what had been lacking
following our other visits during the past decade. Fortunately, we were able to gain the cooperation
of Ms. Lesley Kehoe, who had been involved in all our prior visits and is perhaps the best informed
person on the Japanese art scene in Melbourne. She had been the key person in making
arrangements for the 2012 Hamilton Exhibition including the backing of Pauline Gandel, whose

world-renowned collection of Japanese lacquer has been curated by Ms. Kehoe.

2016 Asa Matsuoka Award:

In recognition of their past contributions to an understanding of both Nihonga and
Japanese culture, as well as their cooperation in working together in building bridges to the future,
it was my honor to present the 2016 Asa Matsuoka Award on behalf of our Society to the following
three persons:

Ms. Lesley Kehoe, on February 8, 2016, at the Japanese Consulate-General.

Mr. Daniel McOwan and Mrs. Pauline Gandel, on February 9, 2016, at the John and

Pauline Gandel Residence in Melbourne.

The Japanese Consul-General, Haneda Keiko, was present at both ceremonies, as well as
the other two members of our delegation, Mr. Kiriu and Mr. Hatori. (Please refer to their reports

for more details of our visit.)

Future Educational Interchange:

Our final day was spent at the campus of the University of Melbourne where we were
greeted by staff of the newly renovated Japanese Room and the university related Ian Potter
Museum. It was encouraging to listen to the positive ideas shared concerning future educational
interchange and cooperation that will bring the next generations to a deeper understanding of each
other in fulfilling the dreams of our founder, Lady Asa Matsuoka, who devoted her life to the benefit
of the children of the future.

George W. Gish, Jr.
ICAIS Society President

February 20, 2016
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